@“cﬁ?" - Ms,
a
= e @ 7.

“/LEVANDE */
MUSIKARYV

W fRrTa®

HINRICH PHILIP JOHNSEN

1717-1779

Sonat

for cembalo eller piano

Sonata
for harpsichord or piano

Emenderad utgava/Emended edition



Levande Musikarv och
Kungl. Musikaliska akademien

Syftet med Levande Musikarv ir at tillgingliggora den dolda svenska
musikskatten och gora den till en sjilvklar del av dagens repertoar och
forskning. Detta sker genom notutgivor av musik som inte lingre ir skyd-
dad av upphovsritten, samt texter om tonséttarna och deras verk. Texterna
publiceras i projektets databas pé internet, liksom fritt nedladdningsbara
notutgivor. Huvudman 4r Kungl. Musikaliska akademien i samarbete med
Musik- och teaterbiblioteket och Svensk Musik.

Kungl. Musikaliska akademien grundades 1771 av Gustav III med 4n-
damaélet att frimja tonkonsten och musiklivet i Sverige. Numera ir akade-
mien en fristdende institution som férenar tradition med ett aktivt engage-
mang i dagens och morgondagens musikliv.

Swedish Musical Heritage and
The Royal Swedish Academy of Music

The purpose of Swedish Musical Heritage is to make accessible forgotten
gems of Swedish music and make them a natural feature of the contemporary
repertoire and musicology. This it does through editions of sheet music that
is no longer protected by copyright, and texts about the composers and their
works. This material is available in the project’s online database, where the
sheet music can be freely downloaded. The project is run under the auspices
of the Royal Swedish Academy of Music in association with the Music and
Theatre Library of Sweden and Svensk Musik.

The Royal Swedish Academy of Music was founded in 1771 by King
Gustav III in order to promote the composition and performance of music in
Sweden. Today, the academy is an autonomous institution that combines tra-
dition with active engagement in the contemporary and future music scene.

www.levandemusikarv.se

Huvudredaktér/Editor-in-chief: Anders Wiklund
Textredaktdr/ Text editor: Erik Wallrup
Redaktsr/Editor: Magnus Svensson

Levande Musikarv/Swedish Musical Heritage

Kungl. Musikaliska akademien/The Royal Swedish Academy of Music
Utgava nr 977/Edition no. 977

2015

Notbild/Score: Public domain. Texter/Texts: © Levande Musikarv
ISMN 979-0-66166-215-0

Levande Musikarv finansieras med medel fran/Published with financial support from Kungl. Musikaliska akademien,
Kungl. Vitterhetsakademien, Marcus och Amalia Wallenbergs Stiftelse, Statens Musikverk, Riksbankens Jubileumsfond,
Svenska Litteratursillskapet i Finland och Kulturdepartementet.

Samarbetspartners/ Partners: Musik- och teaterbiblioteket, Svensk Musik och Sveriges Radio.



Sonate pour le clavecin

Allegro assai
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Hinrich Philip Johnsen

Hinrich Philip Johnsen var i sin samtid mest kind som musiker och kapellmis-
tare, men komponerade ocksd — en mangsidighet som han delade med manga
andra musikverksamma. Som kompositor hade han dessutom en bredare roll
an senare tiders kolleger. Han skrev visserligen egen musik i stor utstrickning,
men bearbetade och arrangerade andras verk nir det behvdes.

Om Hinrich (Henrik) Philip Johnsens tidiga ar 4r uppgifterna vaga. Han
foddes 1716 eller 1717, troligen i norra delen av nuvarande Tyskland. Han var
antagligen anstilld som musiker vid hovet i Eutin (Holstein-Gottorp). Nir
Adolf Fredrik valts till tronféljare i Sverige 1743, medféljde Johnsen i dennes
hovkapell som kom att bli ett viktigt inslag i Stockholms musikliv. Han blev
organist i Klara kyrka 1745 och omtalades som en skicklig improvisatér. John-
sen verkade ocksa som lirare i musikimnen — han utségs 1753 att undervisa
drottning Lovisa Ulrika i cembalo och generalbasspel. Mellan &ren 1763-71 var
han kapellmistare for den franska teatertrupp som kom till Stockholm 1753.

Hinrich Philip Johnsen tillhérde stiftarna av Kungl. Musikaliska akademien
1771 och var en tid dess arkivarie, men ocksa lirare vid akademiens undervis-
ningsverk. Han avled i Stockholm 1779.

Som tonsittare dgnade sig Johnsen 4t ett flertal verktyper. Han skrev mu-
sikdramatiska verk (bl.a. operorna Die verkaufte Braut frin 1742, d.v.s. fore
flytten till Stockholm, och Aeglé), tre sinfonior for orkester, fyra solokonserter
(tva f6r cembalo, en for tva fagotter samt en f6r horn), kantater, kammarmusik,
verk for klaverinstrument och sdnger. Man maste rikna med att merparten av
hans kompositioner skrevs till bestimda tillfillen, vilket var tidens praxis, men
ocksa ldg i Johnsens ansvar som kapellmistare. Johnsen var en lird tonsittare,
utomordentligt kunnig i musikteoretiska imnen. I stilen vittnar hans verk om
overgdngen mellan senbarockens musik i mer fasta strukturer och tidig klassi-
cism med stérre utrymme f6r individuella uteryck.

© Gunnar Ternhag

Om utgavan

Levande Musikarvs emenderade utgavor ir redaktionellt genomsedda och
korrigerade utgévor av tidigare tryck med kommentarer rérande rittelser

och dndringar inférda i form av fotnoter. Justeringar av bdgar, fortecken,
accenter och artikulation som inte har medfért férindrad ldsart har foretagits
utan kommentar.

Férlagan ir utgiven av Nordiska musikférlaget, Stockholm, N.M.S. 3810.

P4 omslag stér: "Henrik Filip Johnsen / (1717-1779) / Sonat / Cembalo eller
piano / (Hans Eppstein) / Nordiska Musikforlaget Stockholm”.

Tryckar: 1950.



Hinrich Philip Johnsen

In his day, Hinrich Philip Johnsen was mainly known as a musician and
conductor, but he also acted as a composer, a form of versatility he shared
with many others in the field of music. As a composer, moreover, his role had
greater breadth than that of his colleagues in later days — although he wrote
his own music to a great extent, he also reworked and arranged the music of
others when necessary.

Little is known about Hinrich (Henrik) Philip Johnsen’s early years. He was
born in 1716 or 1717, probably in the northern part of present-day Germany.
He was presumably employed as a musician at the court of Eutin (Holstein-
Gottorp). In 1743, when Adolf Fredrik was named successor to the Swedish
throne, Johnsen followed as part of his royal court orchestra, which became an
important feature of Stockholm’s music life. Johnsen became the organist at
Klara Church in 1745, and gained a reputation as a skilled improviser. He also
worked as a teacher in music subjects; in 1753, he was chosen to teach Queen
Lovisa Ulrika harpsichord and figured bass. From 1763 to 1771, he was first
conductor for the French theatre troupe that arrived in Stockholm in 1753.

Johnsen was one of the founders of the Royal Swedish Academy of Music
in 1771. He acted as its archivist for a while, but also taught at the academy’s
educational institution. He died in Stockholm in 1779.

As a composer, Johnsen worked in several different genres. He wrote drama-
tic music (before moving to Stockholm, the 1742 opera Die verkaufte Braut,
and later Aeglé, amongst others), three symphonies for orchestra, four solo
concerts (two for harpsichord, one for two bassoons and one for horn), canta-
tas, chamber music, works for keyboard, and songs. Presumably the majority
of his works were written for specific occasions, which was common practice at
the time, but also part of his duties as a conductor. He was an erudite compo-
ser with exquisite knowledge of music theory. His style reflects the transition
from late baroque music in firmer structures to early classicism with greater
scope for individual expression.

© Gunnar Ternhag

Trans. Martin Thomson

About the edition

Levande Musikarv’s (Swedish Musical Heritage’s) emendated editions are
editorially revised and corrected versions of previously printed material, with
comments on the corrections and amendments inserted as footnotes. Ad-
justments to slurs, accidentals, accents and articulation marks that have not
affected the reading have been made without comment.

Originally published by Nordiska musikférlaget, Stockholm, N.M.S. 3810.
Text on the front page: "Henrik Filip Johnsen / (1717-1779) / Sonat / Cem-
balo eller piano / (Hans Eppstein) / Nordiska Musikférlaget Stockholm”.
Year of publication: 1950.



