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Hinrich Philip Johnsen

Hinrich Philip Johnsen var i sin samtid mest kind som musiker och kapellmistare,
men komponerade ocksd — en mangsidighet som han delade med minga andra mu-
sikverksamma. Som kompositor hade han dessutom en bredare roll dn senare tiders
kolleger. Han skrev visserligen egen musik i stor utstrickning, men bearbetade och
arrangerade andras verk nir det behdvdes.

Om Hinrich (Henrik) Philip Johnsens tidiga ar ir uppgifterna vaga. Han foddes
1716 eller 1717, troligen i norra delen av nuvarande Tyskland. Han var antagligen an-
stilld som musiker vid hovet i Eutin (Holstein-Gottorp). Nir Adolf Fredrik valts till
tronféljare i Sverige 1743, medfoljde Johnsen i dennes hovkapell som kom att bli ett
viktigt inslag i Stockholms musikliv. Han blev organist i Klara kyrka 1745 och omta-
lades som en skicklig improvisatér. Johnsen verkade ocksa som lirare i musikimnen —
han utsdgs 1753 att undervisa drottning Lovisa Ulrika i cembalo och generalbasspel.
Mellan aren 176371 var han kapellmistare f6r den franska teatertrupp som kom till
Stockholm 1753.

Hinrich Philip Johnsen tillhérde stiftarna av Kungl. Musikaliska akademien 1771
och var en tid dess arkivarie, men ocksa lirare vid akademiens undervisningsverk.
Han avled i Stockholm 1779.

Som tonsittare dgnade sig Johnsen dt ett flertal verktyper. Han skrev musikdra-
matiska verk (bl.a. operorna Die verkaufte Braut fran 1742, d.v.s. fore flytten till
Stockholm, och Aeglé), tre sinfonior for orkester, fyra solokonserter (tva for cembalo,
en for tva fagotter samt en for horn), kantater, kammarmusik, verk for klaverinstru-
ment och singer. Man madste rikna med att merparten av hans kompositioner skrevs
till bestimda tillfillen, vilket var tidens praxis, men ocksi lag i Johnsens ansvar som
kapellmistare. Johnsen var en lird tonsittare, utomordentligt kunnig i musikteore-
tiska amnen. I stilen vittnar hans verk om 6vergingen mellan senbarockens musik i
mer fasta strukturer och tidig klassicism med storre utrymme f6r individuella uttryck.

© Gunnar Ternhag, Levande musikarv



Hinrich Philip Johnsen

In his day, Hinrich Philip Johnsen was mainly known as a musician and conductor,
but he also acted as a composer, a form of versatility he shared with many others in
the field of music. As a composer, moreover, his role had greater breadth than that of
his colleagues in later days — although he wrote his own music to a great extent, he
also reworked and arranged the music of others when necessary.

Little is known about Hinrich (Henrik) Philip Johnsen’s early years. He was born
in 1716 or 1717, probably in the northern part of present-day Germany. He was pre-
sumably employed as a musician at the court of Eutin (Holstein-Gottorp). In 1743,
when Adolf Fredrik was named successor to the Swedish throne, Johnsen followed as
part of his royal court orchestra, which became an important feature of Stockholm’s
music life. Johnsen became the organist at Klara Church in 1745, and gained a repu-
tation as a skilled improviser. He also worked as a teacher in music subjects; in 1753,
he was chosen to teach Queen Lovisa Ulrika harpsichord and figured bass. From
1763 to 1771, he was first conductor for the French theatre troupe that arrived in
Stockholm in 1753.

Johnsen was one of the founders of the Royal Swedish Academy of Music in 1771.
He acted as its archivist for a while, but also taught at the academy’s educational insti-
tution. He died in Stockholm in 1779.

As a composer, Johnsen worked in several different genres. He wrote dramatic
music (before moving to Stockholm, the 1742 opera Die verkaufte Braut, and later
Aeglé, amongst others), three symphonies for orchestra, four solo concerts (two for
harpsichord, one for two bassoons and one for horn), cantatas, chamber music, works
for keyboard, and songs. Presumably the majority of his works were written for spe-
cific occasions, which was common practice at the time, but also part of his duties as
a conductor. He was an erudite composer with exquisite knowledge of music theory.
His style reflects the transition from late baroque music in firmer structures to early
classicism with greater scope for individual expression.

© Gunnar Ternhag, Levande musikarv. Trans. Martin Thomson.



Kritisk kommentar

Killmaterial

Stammor i autograf (A): cemb., vl. 1, 2, vc. obl. H/N 125. Materialet finns i Alstromersamlingen, 159:3.

Pa titelbladet star: Concerto per il Cembalo/ con Stromenti./ di H: P: Johnsen.

Konserten har katalognumret Nor] A4 i Eva Nordenfeldts forteckning 6ver Johnsens verk.!

Kommentar

Satsnumren har lagts till i utgavan. f pi utgdvan motsvaras av fip: i A.

Allegro (sats 1)

Takt Instrument Kommentar
1 Tutti J tillagt.
46:3 Cemb. # tillagt for sista 16-delen.

V1.1 har 4-del, V1. II har 8-del. Samstamt till 4-delar i
82:3,84:1 | VL.1I

utgavan.
88:1 Cemb. p overfort fran straket.
98 V1.1 J overfort fran VL. II (jfr parallellstalle I t. 105).
110:3 Cemb. # tillagt for sista 16-delen.

P (eg. p:) tydligt placerat en bit in i takten hos V1. [ och

Vc. Formodligen menar Johnsen att p intrader strax

112 Str.
efter taktens borjan - detta fortydligas i utgavan genom
att lagga till £p har (av. enl. monster i f6ljande takter).
126:1 VI 1I A har 8-del+8-delspaus, andrat till 4-del i utgavan.

Andante (sats 2)

Takt Instrument Kommentar
2 VI 1I A har g2, 4-del pa andra slaget. VL. I:s notation inkl. kil
overford.

1 Nordenfelt, Eva & Eppstein, Hans, Hinrich Philip Johnsen, Musikaliska akad., Stockholm, 1982



3,35-36, | Cemb. Bage/bagar overforda fran Vni.

56-67

9u, 11u, V1. I—II, (Cemb.) Detta 16-delsmotiv har bage inskriven pa tre stillen: VL.

36u, 64u, [t9u och 36usamt VL. ITi t 11u. [ utgavan fors bagen in

66u pa alla parallellstéllen, samt 6verfors till cembalon -
motivet finns dven dar, bade i tuttipartier unisont med
straket, och i soloavsnitten - dock alltid utan bage.

36 Cemb. J tillagti enlighet med str.

37-38 Cemb. Bindebage tillagd i analogi med t. 12-13. Frasbagen kan
i A lasas som en bindebdge fran halvnoten till t. 39, men
har dndrats i utgavan till 6verensstimmelse med t. 13
och 68.

39 Cemb. Ackorden uppdelade i tva stimmor for att tydliggora

bindebagen fran foregdende takt.

Allegro assai (sats 3)

Takt Instrument Kommentar
1 Tutti J tillagt.
6:4 Cemb., VL. 1 ktillagt. Forslaget finns aven i VL. I, utan fértecken.
41-42 Ve. A har:
. %
s ey —
==re
Det skall formodligen vara som i t. 40. Andrat i utgavan.
59 V1.1 Punkterad 4-del dndrad till 4-del enl. 6vriga stimmor.
59, 62 VL I-11 cresc.fran V1. I t. 59 overfort till V1. II, samt till
parallellstalleti t. 62.
71:4 Cemb. A har:




Ettstrukna a pa sista 8-delen borttaget i utgavan i

analogi med t. 2.

© Andreas Edlund, Levande musikarv






