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Maestoso

Divertimento

pour Le Pianoforte et Fliite traversiére
sur un motif de La Romance
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Erik Drake

Erik Drake f6ddes den 8 januari 1788. Efter studiedren i Uppsala studerade Drake
harmonilira, kontrapunkt och instrumentering for sin vin hovkapellmistaren Joa-
chim Nicolas Eggert. Drake anség sig genom Eggert std i rak elevsuccession till
Johann Sebastian Bach (Bach-Kirnberger-Fleischer-Eggert).

Drake blev ledamot av Kungl. Musikaliska Akademien ar 1822. Ar 1826 blev han
Pehr Frigels bitride som ldrare i musikteori och komposition vid akademiens under-
visningsverk, och 1830 blev han professor. Ar 1841 eftertridde han Frigel som akade-
miens sekreterare, och 1849 iven som akademiens bibliotekarie. Ar 1859 begirde han
med hinvisning till synsvaghet avsked fran sina samtliga befattningar.

Under sin tid vid akademien undervisade han totalt cirka 2 000 elever i de musikte-
oretiska 2mnena samt i komposition, vilket innebér att merparten av alla kompositérer,
musiker, kyrkomusiker och musiklirare i Sverige under det senare artonhundratalet
stod i ndgon slags elevrelation till Drake. Han avled den 9 juni 1870 i Stockholm.

Drake skrev musik i en mingd genrer, diribland vokal- och kammarmusik, so-
losdnger, pianomusik samt deklamatoriet "Sappho” med text av G.A. Silverstolpe.
Drake efterlimnade dessutom en mingd skrifter inom musikens historiska, estetiska
och teoretiska omraden. Hans lirobdcker i harmonilira och kontrapunkt kom att
anvindas i en rad nya utgavor lingt efter Drakes dod.

© Levande musikarv

Divertimento i D-dur f6r fl6jt och piano

Divertimento i D-dur dr Drakes enda kinda verk for besittningen piano och flgjt.
Melodiskt och harmoniskt halls verket i en klassisk stil, men med en rapsodisk form-
dramatik som 4r ovanlig i den klassiska serenad- och divertimentorepertoaren. Flojtis-
ten far har mojlighet att framtrada i bade lyriska och briljanta passager. Dedikationen
till societetsdamen Marie Berger antyder salongen som tinkt framforandemiljo, vilket
giller nirmast all svensk kammarmusik vid mitten av 1800-talet.

Det motiv som nimns i undertiteln ”sur un motif de la Romance” (over ett motiv
fran La Romance’) kommer fran en enaktsopera av Henri Montan Berton (1767-
1844) med libretto av Claude-Francois Fillette-Loraux (1753-1821): La Romance,
uruppford i Paris 1804. Arian "Du tendre amour je chérissois 'empire” var under
en kort tid mycket populér i hela Europa och Drakes fiordiga referens pa titelbladet
antyder att den fatt spridning dven i svenska salongskretsar. Arian utgavs som separat
tryck och dess strofiska melodi lades till grund for ett antal variationsverk och trans-
kriptioner (bland annat av Hector Berlioz). Kungliga musikaliska akademiens biblio-
tek, for vars samlingar Drake som sekreterare och bibliotekarie var ansvarig, dgde ett
femtiotal tryck av Berton, bland andra La Romance.

Passagen dir flojtstimman varierar och ornamenterar Berton-arian utgor det lyriska
hjdrtat i satsen. Denna inramas av ett dterkommande maestoso-parti, dir pianosat-
sens ouvertyrartade patos alternerar med flojtens solopassager. Verket avslutas med
ett allegro-parti som ger helheten ett intryck av flersatsighet aven om denna del, med
kromatiska flojtpassager, egentligen ir en coda till den tredelade formen.

© Mattias Lundberg, Levande musikarv.



Erik Drake

Erik Drake was born 8 January 1788. Following his years of study in Uppsala, Drake
took up harmony, counterpoint and orchestration under the tutelage of his friend,
the chief conductor of the Royal Court Orchestra, Joachim Nicolas Eggert. Drake
saw himself, through Eggert, to be in a direct line of student succession from Johann
Sebastian Bach (Bach-Kirnberger-Fleischer-Eggert).

Drake became a member of the Royal Swedish Academy of Music in 1822. In
1826 he became Pehr Frigel’s assistant as teacher of music theory and composition
at the Academy’s educational institution, and in 1830 he became professor. In 1841
he took over from Frigel as the Academy’s secretary, and in 1849 he added the role of
librarian. In 1859 he requested to be relieved of all his positions due to his deteriora-
ting vision.

While at the Academy he taught a total of ca 2000 pupils in the music theory
subjects as well as composition, which means that the majority of all composers, mu-
sicians, church musicians and music teachers in Sweden in the latter part of the 19th
century had some kind of student relationship to Drake. He died on 9 June 1870 in
Stockholm.

Drake composed music in a variety of genres, including vocal and chamber mu-
sic, solo songs, piano music, as well as the declamatory ‘Sappho’ with a text by G.A.
Silverstolpe. Drake also left a quantity of writings on music’s historical, aesthetic and
theoretical domains. His textbooks in harmony and counterpoint were used in a
series of new editions long after Drake’s death.

© Levande musikarv. Trans. Nicole Vickers.



Divertimento for flute and piano in D major

The Divertimento in D Major is Drake’s only known work for the piano and flute.
Melodically and harmonically the work is in a classical style, but with a rhapsodic
dramatic form that is unusual in the classical serenade and divertimento repertoire.
The flautist here has the opportunity to shine in both lyrical and brilliant passages.
The dedication to society lady Marie Berger suggests the salon as the intended perfor-
mance environment, which is true for most Swedish chamber music from the mid-
19th century.

The motif named in the subtitle, ‘sur un motif de la Romance’ (on a motif from La
Romance) comes from a one-act opera by Henri Montan Berton (1767-1844) with
a libretto by Claude-Francois Fillette-Loraux (1753-1821): La Romance, premiered
in Paris in 1804. The aria ‘Du tendre amour je chérissois |'empire’ was very popular
for a short time throughout Europe, and Drake’s sparse reference on the title page
suggests it had even spread in Swedish salon circles. The aria was published separately
in print and its strophic melody was the foundation for a number of variations works
and transcriptions (including by Hector Berlioz). The Kungliga musikaliska akade-
miens bibliotek (Royal Swedish Academy of Music Library), whose collections Drake
was responsible for as secretary and librarian, possessed some fifty printed pieces by
Berton, including La Romance.

The passages where the flute plays variations and ornamentations of the Berton aria
comprise the lyrical heart of the piece. This is framed by a recurring maestoso passa-
ge, where the piano part’s overture-like pathos alternates with the flute’s solo passages.
The work ends with an allegro section that gives the whole the impression of being
multi-movement, even if this part, with the chromatic flute passages, is actually the
coda to its three-part form.

© Mattias Lundberg, Levande musikarv. Trans. Nicole Vickers.



