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mien en fristdende institution som férenar tradition med ett aktivt engage-
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The purpose of Swedish Musical Heritage is to make accessible forgotten
gems of Swedish music and make them a natural feature of the contemporary
repertoire and musicology. This it does through editions of sheet music that
is no longer protected by copyright, and texts about the composers and their
works. This material is available in the project’s online database, where the
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of the Royal Swedish Academy of Music in association with the Music and
Theatre Library of Sweden and Svensk Musik.

The Royal Swedish Academy of Music was founded in 1771 by King
Gustav 11T in order to promote the composition and performance of music in
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dition with active engagement in the contemporary and future music scene.
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Tor Aulin

Tor Aulin (1866—1914) var sin tids ledande svenska violinist — konsertmistare,
solist, kammarmusiker och pedagog — men verkade ocksa som dirigent och
tonsattare. Aulins méngsidiga insats gjorde honom utan tvekan till en central
gestalt i ddtidens musikliv.

Aulins kompositioner dr framfr allt 4gnade hans eget instrument, men
stricker sig 4 andra sidan fran ensatsiga verk for violin och piano till solokon-
serter med stor orkester. Stilmissigt tillhér kompositionerna romantiken, inte
sallan med inslag av nordisk ton.

Tor Aulin studerade vid musikkonservatoriet i Stockholm 1877-83. Genom
en personlig kontakt med Emile Sauret fortsatte han sina violinstudier i Betlin
for denne 1884—86 och for Philipp Scharwenka i komposition.

Aulins bana som orkestermusiker omfattade bland annat Dramatiska
Teaterns orkester och Kungl. Hovkapellet, dir han blev konsertmistare 1899.
Sjalv tog han initiativet till Svenska musikerférbundets orkesterkonserter i
folkbildande anda. Och han var en av dem som 1902 grundade Stockholms
konsertforening.

Hans engagemang i kammarmusiken har blivit legendariskt. Han bildade
1887 Aulinska kvartetten som under en foljd av ar turnerade &ver hela riket
och pid manga hill introducerade kvartettspel pa hog niva. Vid de tillfillen da
kvartetten utdkades med en pianist deltog som oftast Wilhelm Stenhammar.

Aulin hann ocksi med att vara dirigent, f6r Konsertféreningen i Stockholm
1902-09 och for Goteborgs orkesterférening 1909-11.

Tor Aulin blev invald i Kungl. Musikaliska akademien som ledamot nr 491
den 28 mars 1895.

Gunnar Ternbag

Kritisk kommentar

Killmaterial

Utgévan baserar sig pa tva killor (T) och (A): Den tryckta utgivan fran Gehr-
man & Co, Stockholm (pl. nr 372) och autograf fran Stiftelsen Musikkultu-
rens Frimjande, MMS 237. Det tryckta exemplaret ingéir i "Album for Piano
af Svenske Tonsittare”, s. 19-21 och dterfinns pd Musik och teaterbiblioteket i
Stockholm under signum PB/Sv 1056 ex. B.

Takt/ System  Anmirkning

Allegretto espressivo

8 I T saknas decresc.

13-16 / nedre 1 T saknas staccato.

35 / Gvre I T och A saknas en accent pa forsta ackordet.

38 / nedre I T saknas staccato pa ackorden.

42 Det finns ett dim. i A, ¢j i T.

49-51 / nedre I T och A saknas stccato i nedre systemets oktaver.
50 / bvre I T saknas staccato pa sista 8-delen.

90-91 I T finns ett 7. och a tempo som inte star i A.



Tor Aulin

Tor Aulin (1866-1914) was the foremost Swedish violinist of his day — leader,
soloist, chamber musician and educator — but also worked as a conductor and
composer. Aulin’s versatile contribution certainly made him a central figure
in musical life at the time. His compositions are mainly dedicated to his own
instrument, but extend from one-movement pieces for violin and piano to
solo concerts with large orchestras. These compositions stylistically pertain to
Romanticism, not seldom characterised by a Nordic tone.

He studied at the Stockholm Conservatory from 1877 to 1883. Through his
personal contact with Emile Sauret, he continued his violin studies in Berlin
for him from 1884 to 1886, and for Philipp Scharwenka in composition.

Aulin’s path as an orchestral musician included the Dramatic Theatre’s
orchestra and the Royal Court Orchestra, where he became leader in 1899.
He himself initiated the Swedish Musician’s Union’s orchestra concerts, in an
educational spirit. And he was among the founders of the Stockholm konsert-
forening (the Stockholm Concert Society) in 1902.

His involvement in chamber music has become legendary. In 1887, he for-
med the Aulin Quartet, which toured across the country for several years, and
introduced high-level quartet playing to many areas. On the occasions that the
quartet was complemented by a pianist, it was most often Wilhelm Stenham-
mar.

Aulin also managed to be a conductor, for the Konsertforeningen (the Con-
cert Society) in Stockholm from 1902 to 1909 and the Goteborgs orkesterfor-
ening (the Gothenburg Orchestral Society) from 1909 to 1911.

On March 28, 1895, Tor Aulin was elected to the Royal Academy of Music
as member No. 491.

Gunnar Ternbhag

Trans. Martin Thomson



