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Non troppo lento con anima.
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Erik Gustaf Geijer

Erik Gustaf Geijer (1783—1847) ir ett exempel pa det man pé tyska kallar
Doppelbegabung — en person med dubbla begdvningar, verksam inom inte bara
en utan tva konstarter. Han 4r en av 1800-talets mest framstiende svenska
poeter, men har ocksd en nyckelroll i framvixten av den svenska romansen och
komponerade dessutom kammarmusik av hég halt. Ligger man dessutom till
att han blev professor i historia och riksdagsman bérjar det bli dags att tala om
en multipelbegivning.

Innan han 1799 kom till Uppsala for att inleda sin akademiska bana hade
han haft en danande bakgrund i Virmland: han hade vixt upp pa herrgérden
Ransiter som dldste son till brukspatronen Bengt Gustaf Geijer och Ulrika
Magdalena Geijer (f. Geisler), och direfter gick han i gymnasiet i Karlstad. I
Uppsala tog hans sin magistergrad 1806, han blev docent i historia 1810 och
professor 1817. Samtidigt var han litterdrt verksam och var en av stiftarna av
Gotiska forbundet.

Om Geijer blev ett namn inom den konservativa och nationalistiska "histo-
riska skolan” kom det si kallade “avfallet” 1838 som en mindre sensation: han
orienterade sig nu mot liberalare stdndpunkter.

Musiken var en parallell bana. Som musiklirare pa gymnasiet hade han
haft organisten och tonsittaren Anders Piscator, han férmodas sedan ha tagit
lektioner for director musices Lars Fredrik Leijel i Uppsala och studerade for
Pehr Frigel. Vid sidan av poeten Per Daniel Amadeus Atterbom och Malla
Silfverstolpe var Geijer det ledande namnet i Uppsalas salonger, dir musiken
var ett viktigt inslag.

Sangerna, sammanlagt ett 60-tal, skrevs huvudsakligen f6r framférande i
salongerna och hade frimst de egna dikterna som textunderlag. Lennart Hed-
wall, som skrivit en omfattande tonsittarbiografi om Geijer, menar att dikter
och melodier tillkom parallellt snarare in uppstod genom att texter tonsattes.
Med dessa singer uppstod den svenska romansen. Ocksd inom kammarmusi-
ken var hans produktion framstdende, med verk som saknade motstycke i den
svenska samtiden: en pianokvartett, tvd pianotrior, tre strakkvartetter (varav
endast den i B-dur finns bevarad i sin helhet), fyra violinsonater och en cel-
losonat. Pianosonater f6r bdde 2 och 4 hinder ingér dven i produktionen.

Erik Gustaf Geijers bredd framgar ocksa av att han invaldes som ledamot i en
rad kungliga akademier: Svenska Akademien 1824, Vitterhetsakademien 1826,
Musikaliska akademien 1829 och Vetenskapsakademien 1835.

© Erik Wallrup
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Erik Gustaf Geijer

Erik Gustaf Geijer (1783-1847) exemplifies what the Germans call “Dop-
pelbegabung”, a doubly gifted person who works not in one but two artforms.
One of the outstanding Swedish poets of the nineteenth century, Geijer also
played a pivotal role in the development of the Swedish romance and com-
posed chamber music of high quality. Add to that the fact that his primary
occupation was as an historian, and that he served for two terms as 2 member
of parliament, and it is time to talk of him being “multiply gifted”.

Before arriving in Uppsala in 1799 to pursue his academic studies, Geijer’s
formative years were spent in Virmland. He grew up on the Ransiter estate
and forge as the eldest son of the proprietor Bengt Gustaf Geijer and his wife
Ulrika Magdalena Geijer (née Geisler), and afterwards attended gymnasium
in Karlstad. At Uppsala he took his Master’s degree in 1806, became Docent
(Fellow) in History in 1810 and Professor in 1817. He was also very active on
the literary scene during this period, and served as one of the trustees of the
Gotiska forbundet (the Geatish Society or Gothic League).

Geijer’s literary output at the time marked him as one of the earliest cham-
pions of Swedish romanticism. To the extent that his name was associated
with the politically conservative and nationalist “historical school”, Geijer’s
so-called “avfallet” (“exit”) of 1838, when he suddenly adopted much more
liberal ideological leanings, caused something of a sensation.

He pursued his musical career in parallel. His gymnasium music teacher
was the organist and composer Anders Piscator. Later Geijer probably took
lessons with Uppsala University’s director musices, Lars Fredrik Leijel, and
afterwards with Pehr Frigel. Together with the poet Per Daniel Amadeus At-
terbom and Malla Silfverstolpe, Geijer became the leading light of Uppsala’s
salons, in which music played an important part.

His songs, which in total number over 60, were primarily composed for
performance in these salons and are mostly settings of his own poems. Len-
nart Hedwall, the author of Geijer’s musical-biography, suggests that it was
less a case of the poet setting his own texts than one in which the poems and
melodies came into being as one.

Certainly, the songs mark the beginning of the Swedish romance tradition.
Geijer’s chamber music is similarly remarkable, representing a body of work
unmatched in Sweden at the time and which includes a piano quintet, a piano
quartet, two piano trios, three string quartets (of which only that in B-flat
major is preserved in its entirety), four violin sonatas and a cello sonata. He
also composed piano sonatas for both two and four hands. The broad range
of Erik Gustaf Geijer’s career led to him becoming member of several of the
country’s royal academies, including the Svenska Akademien 1824 (Royal
Swedish Academy), the Vitterhetsakademien 1826 (Royal Swe-dish Academy
of Letters), the Musikaliska akademien 1829 (Royal Swedish Academy of Mu-
sic) and the Vetenskapsakademien 1835 (Royal Swedish Academy of Sciences).

© Erik Wallrup

Translation: Guy Dammann



About the edition

Levande Musikarv’s (Swedish Musical Heritage’s) emendated editions are
editorially revised and corrected versions of previously printed material, with
comments on the corrections and amendments inserted as footnotes. Ad-
justments to slurs, accidentals, accents and articulation marks that have not
affected the reading have been made without comment.

Originally published by Abr. Lundquists férlag, Stockholm,
Abr. L. 4435.

Text on the front page: "E. G. Geijer / Sanger / vid piano / Hift I / Stock-
holm / Abr. Lundquist, Musik{érlag”.

Year of publication: 1912.



Erik Gustaf Geijer och romansen

De f6rsta séngerna

Den méngsidige historieprofessorn Erik Gustaf Geijer kallade musiken for
lillfingret pa sin hand, men ocksa det hade han ”i irlig slojd uppsfvat” och
kunde inte tinka sig "uppgifva’.

Nir han 1811 skulle ansvara for Gétiska férbundets tidskrift /duna, maste
han sjilv fylla det forsta numret och Sverraskade d& med att bredvid Edda-
oversittningar leverera atta dikter i "gotisk” anda. Till flera av dem skrev han
ocksa musik, och inte minst ”Vikingen” med dess spinstiga melodi kom att
bli ométtligt populdr. Samma framging hade inte ?Odalbonden”, kanske
dirfor att dess melodi mera vetter mot den Ahlstrémska vistonen och inte lika
naturligt férenar sig med diktens utsaga. Tonsittningen av "Den siste skalden”
har tyvirr bevarats endast som fragment.

Att Geijer dirmed skulle framtrida offentligt som tonsittare var kanske
mindre férvdnande, d& han tidigare tagit lektioner f6r bland andra Pehr Frigel
och under sin Englandsresa 1809-10 skrivit ett par stérre klaververk. Hans
forsta singmelodi stammar fran 1805 men utgavs férst som "Det fordna
hemmet” 1841. Troligen 1811 skrev han tre tonsittningar av texter ur Bengt
Lidners operalibretto Medea, och de visar en pataglig bredd. Medan den
dnnu opublicerade ”Vid wassen af den krékta strém” har ett lyriske behag, 4r
"Medeas monolog” ("Det finns en evig makt ...”) ett dramatiskt arioso med
recitativinslag, och den snabbt omtyckta ”O yngling, om Du hjerta har” dger
en eldande marschkaraktir.

Gotiska forbundets intresse for “fornsaker” innefattade ocksé folkvisor,
och Geijer gav tillsammans med A.A. Afzelius ut samlingen Svenska Folk-
Wisor frdan Forntiden 181418, dir J.C.F. HefIner svarade f6r sittningarna
av melodierna. Geijer hade f6r sina kompositioner rddgjort dven med denne,
och Heffner bearbetade ”Vikingen” fére utgivningen och skulle ocksa "ritta”
nagra stillen i en pianotrio som Geijer skrev 1816. I P.D.A. Atterboms Poetisk
kalender 1815 publicerade Geijer den folkligt inspirerade "Den lilla kolargos-
sen” (musiken dock forst i andra upplagan 1817) som snabbt kom att hora till
hans mest uppskattade sénger. I samma publikation trycktes 1816 den milt ly-
riska "Anderést” till en dikt av Atterbom och 1817 den koncisa balladen "Rid-

dar Toggenburg” till en dikt av Friedrich Schiller i Atterboms éversittning.

Sangerna fran 1820- till 1840-tal

Nir Adolf Fredrik Lindblad kom till Uppsala som student 1823, fick han

bo hos Geijer. De utgav dret dirpa tillsammans ett hifte, Musik for Sing och
for Fortepiano, dir fem solosénger av Geijer och sju av Lindblad ingar. Bada
tonsatte “Svanhvits sang” ur Atterboms nyskrivna Lycksalighetens 6, och Geijers
version dr mjukt innerlig, medan Lindblads dr mera anspraksfull. Melodiskt
vilformade dr Geijers "Nihe des Geliebten” ("Ich denke dein ...”, JW. v. Goe-
the), och "Thekla. Eine Geisterstimme” (Schiller), och en anslaende bagatell ir
”Till en liten flicka med en guldkjed” till ord av Alida Knos.

Under 1820-talet och en bit in pa 1830-talet dgnade sig tonsittaren Geijer
framst at instrumentalmusik och skapade en rad betydande kammarmusik-
verk och ett par fyrhindiga pianosonater. Men 1829 tillkom den lilla medita-
tionen “Tonerna”, och fran 1834 gav han nistan varje &r ut ett nytt singhifte.
Fram till 1846 skulle det bli nio stycken, och ofta anlitade han Lindblad som
“professionell” granskare. Nistan alla singerna bygger p& Geijers egna texter;
endast "Den slumrande lilla flickan” har ord av C.W. Béttiger och den separat



tryckta ’Emmas minne” av J.O. Wallin. Att Geijer nu mer eller mindre
overgav de instrumentala formerna bér ha sin frimsta orsak i hans alltmer
stegrade arbetsborda, men samtidigt passade sdngstyckena vil in i det upp-
saliensiska salongslivet pa ett liknande sitt som hoglisning och sillskapsta-
blder, och dir skulle snart hans dotter Agnes Geijer och Malla Silfverstolpes

systerdotter Ava Wrangel bli de frimsta exekutérerna.

Melodin som leder till orden

De flesta saingerna kom till som texter till Geijers egna improvisationer vid
klaveret — det var vid klaveret han bade samlade och skingrade sina tankar.
Han satte d4 ofta ord till sina melodiska infall, helt enkelt f6r att inte glom-
ma dem, och s& har manga av de kortdikter uppstatt som fér eftervirlden
framstdr som nirmast klassiska, som ”"Férsta aftonen i det nya hemmet”,
P4 nyérsdagen 1838” ("Ensam, i bricklig farkost ...”), "Natthimmelen”,
"Hostsddet” och ”Hvad jag dlskar”. Han har sedan bearbetat sina infall men
ocksa vérdat sig om deras spontanitet, men i ett par fall som de tva forst-
nimnda ir omvittnat att orden tillkom omedelbart. Utmirkande fér hans
sanger blir ddrfor att de flesta dr korta och enstrofiga.

Nagra av Geijers cirka 70 singer framstar dock som direkt “kompo-
nerade” och dit hor ”Séderlindskan i Norden”, en polonisbetonad séng
som tillignades den vilsjungande societetsdamen Mathilda Gyllenhaal
(d’Orozco), och "Sangerskan” som skrevs for Johanna von Schultz. Aven en
nistan ariaartad séng med manga fioriturer som "Barndomsminnen”, den
lilla “cavatinan” ”"Bilden” och den stramt formade "Den nalkade stormen”
synes vara medvetet formade liksom de tva rollportritten ”Skirslipargossen”
och ”"Blomplockerskan”, som bada mélar upp sma tablder; innu en sddan
rollsang dr ”Flicktankar”.

Personliga reflektioner och relationer
I 6vrigt domineras singerna av personliga reflexioner som kan vara naturfs-
rankrade, vardagliga eller existentiella. De fem tidigare nimnda ger uttryck
bade for Geijers uppseendevickande omvindelse till liberalismen, hans “av-
fall” 1838, och for hans starka gudsfértréstan som han ocksa skulle forma
till en personlig jag—du-filosofi. Samma allvar och innerlighet vilar dver
sanger som ~Tal och tystnad”, ”Pa vattnet” och "Mod och férsakelse”. Den
sistnimnda tillignades Jenny Lind, men dess ord om geniets lott att kastas
mellan djupaste glidje och djupaste fortvivlan handlar troligen lika mycket
om Geijer sjilv. I mer didaktiskt syfte skrevs "Tillegnan” och ”Till min
dotter”, singer riktade just till dottern Agnes. Ocksé i folkviseenkla stycken
som ”Vallflickans aftonvisa” och ”Vallgossens visa” lyser gudstron fram.
Musikens makt far efter "Tonerna” firga "Min musik”, och en bekinnelse
till naturen ir “Salongen och skogen” som stiller stad mot land. Nagot av
Geijers nya liberalism klingar igenom i den medvetet enkelt formade "Arbe-
tarens visa’.

Salongsmiljén och nirheten till vinnerna gav anledning till mera till-
fillesbetonade stycken, men den vackra hyllningen till Malla i "Reseda”
ar smidig och uttrycksfull. Hur dkta den f6rnéjsamma tonen 4r i "Min
hustrus visa” kan diskuteras, men ”Vid en vins tillfrisknande” och "Den
sérjandes morgon” rymmer en virme som inte bara har privat rickvidd. En
littsammare syn pé dktenskapet framstills i "Gril och allt vil”, och Geijers
humoristiska sida yttrar sig ocksé i den sangviniska "Min politik”, pols-
kerytmen i "Sparfvens visa” och bagatellen "Han”, dir flickans vin aldrig

dyker upp, men hon ir lika glad dnda!



Geijer och sdngernas traditioner

[ sina instrumentalverk bygger Geijer vidare pa wienklassicistiska ménster,
dven Beethovens. Synbarligen héll sig ocksa hans improvisationer inom en lik-
nande ram, och i singerna lyser dven fram drag frén den gustavianska vistradi-
tionen och anklanger frdn andra Berlinskolan (med namn som J.F. Reichardt
och K.F. Zelter) och ett visst nirmande till Felix Mendelssohn. Sdngerna
utstrdlar 4nda en personlig ton som gor Geijer till den svenska romansens
nyckelgestalt, d& hans utveckling samtidigt speglar férindringen frén synen
p& musiken som en minneshjilp {6r textens manga strofer till en sjilvstindig
skapelse som berikar och tolkar dikten.

© Lennart Hedwall



Erik Gustaf Geijer and the art songs

The first songs

To the multifaceted history professor Erik Gustaf Geijer, music was “the little
finger of his hand”, but also something that he had “built up through honest
craft” and could not imagine “giving up”.

As editor of the Geatish Society’s /duna in 1811 and finding himself with a
magazine to fill, he delivered to general surprise, alongside some Edda trans-
lations, eight poems in a “Geatish” spirit. To some of these works he also
composed music, “Vikingen”, with its vivacious melody, proving particularly
popular — unlike “Odalbonden” owing possibly to its melodic orientation
towards Ahlstrémian song style that precluded natural reconciliation with the
poem’s proclamation. Regrettably, only a fragment of the setting of “Den siste
skalden” has survived.

That Geijer would thus perform in public as a composer was less surprising,
as he had studied for Pehr Frigel, amongst others, and during his trip to Eng-
land in 1809-10 composed a couple of larger-scale piano pieces. His first song
melody dates from 1805, but was only first published in 1841 as “Det fordna
hemmet”. The three compositions he wrote to lyrics taken from Bengt Lidner’s
libretto to Medea, probably in 1811, show considerable breadth, and while
the still unpublished “Vid wassen af den krokta strom” has a lyrical charm,
“Medeas monolog” (“Det finns en evig makt ...”) is a dramatic arioso with an
element of recitative and the soon popular “O yngling, om Du hjerta har” pos-
sesses the character of a rousing march.

The Geatish Society’s interest in “All things Norse” also included folk songs,
and in 1814 Geijer teamed up with A.A. Afzelius on what would be a four-
year project to produce a collection of songs called Svenska Foll-Wisor frin
Forntiden, with melodic arrangements by J.C.F. Heffner. Geijer had consulted
Heflner for his compositions, and the latter worked on “Vikingen” before pu-
blication and was also to make the odd “correction” in a piano trio that Geijer
had written in 1816. In P.D.A. Atterbom’s Poetisk kalender from 1815 Geijer
published the folk-song-inspired “Den lilla kolargossen” (with the music added
in the 1817 reprint), which quickly became one of his most popular songs.

In 1816, the mildly lyrical “Anderdst” to a poem by Atterbom was printed in
the same publication, and the concise ballad “Riddar Toggenburg” in 1817 to
Atterbom’s translation of a poem by Friedrich Schiller.

The songs from the 1820s—1840s

When Adolf Fredrik Lindblad arrived in Uppsala as a student in 1823, he
stayed with Gelijer, and together they published a book of sheet music the fol-
lowing year, called Musik for Sing och for Fortepiano, which included five solo
songs by Geijer and seven by Lindblad. Both composed “Svanhvits sing” from
Atterbom’s recently composed fairy play Lycksalighetens 6, and while Geijer’s
version is softly intimate, Lindblad’s aspires to something grander. Geijer’s
“Nihe des Geliebten” (“Ich denke dein ...”, ].W. Goethe) and “Thekla. Eine
Geisterstimme” (Schiller) are melodically rounded, and “Till en liten flicka
med en guldkjed” to lyrics by Alida Knos is a catchy bagatelle.

In the 1820s and part way into the 1830s, Geijer the composer concentrated
on instrumental music, and created a number of significant chamber works
and a couple of four-handed piano sonatas. But in 1829 came the little medita-
tion “Tonerna”, and then almost every year from 1834 onwards he published
a new songbook — nine of them until 1846 — for which he often engaged



Lindblad as a “professional” reviewer. Virtually all the songs are based on
Geijer’s own lyrics; only “Den slumrande lilla flickan” and the separately printed
“Emmas minne” have lyrics by another’s pen, respectively C.W. Bottiger and
J.O. Wallin. That Geijer had now more or less abandoned the instrumental form
was very likely due to his ever-growing workload, yet at the same time the songs
suited the Uppsala salon scene in much the same way as recitals and parlour
tableaux, of which his daughter Agnes Geijer and Malla Silfverstolpe’s niece Ava

Wrangel would soon become the leading practitioners.

The melody inspiring the lyrics

Most of the songs came about as lyrics sung to Geijer’s own improvisations at
the piano — it was there that he gathered and diverted his thoughts. He often put
words to his own melodic ideas, simply so as not to forget them, which is how
many of the short poems that posterity treats as virtual classics were conceived:
“Férsta aftonen i det nya hemmet”, “P4 nyirsdagen 1838” (“Ensam, i bricklig
farkost ...”), “Natthimmelen”, “Héstsidet” and “Hvad jag dlskar”. He would
then work on these lyrical ideas of his without compromising their spontaneity,
although in a couple of cases, like the first two mentioned above, the words were
said to have come to him immediately. Most of his songs are therefore characte-
ristically short and single-stanzaed.

Some of Geijer’s 70 or so songs seem, however, directly “composed”, amongst
them “Séderlindskan i Norden”, a polonaise-predisposed song dedicated to the
mellifluous society dame Mathilda Gyllenhaal (d’Orozco), and “Sangerskan”,
written for Johanna von Schultz. An almost aria-like song decorated with fio-
ritura like “Barndomsminnen”, the little “cavatina” “Bilden” and the stringent
“Den nalkade stormen” also seem to have something of the deliberate about
them, as do the two role portraits “Skirslipargossen” and “Blomplockerskan”,
both of which depict a mini tableau; another such role song is “Flicktankar”.

Personal reflections and relations

In all other respects, the songs are dominated by personal reflections that are so-
metimes rooted in nature, sometimes commonplace and sometimes existential.
The five previously named songs are an expression of Geijer’s sensational conver-
sion to liberalism and his “defection” in 1838, and of his deep trust in the di-
vine, which he would also come to turn into a personal “I-you” philosophy. The
same sense of gravity and sincerity hangs over songs such as “Tal och tystnad”,
“Pa vattnet” and “Mod och forsakelse”. This last is dedicated to Jenny Lind, but
its lyrics concerning the lot of the genius to be tossed between the deepest joy
and the deepest despair are probably just as much about Geijer himself. In a
more didactic vein, he wrote “Tillegnan” and “Till min dotter” specifically for
his daughter Agnes. His faith also shines through in folkishly simple numbers
such as “Vallflickans aftonvisa” and “Vallgossens visa”. After “Tonerna” the po-
wer of music colours “Min musik”, while “Salongen och skogen” is a confession
of nature that juxtaposes town with country. Something of Geijer’s neolibera-
lism can be heard in the intentionally simple “Arbetarens visa”.

The salon environment and the proximity to his friends gave cause for more
occasional pieces, but the delightful tribute to Malla in “Reseda” is lithe and
expressive. Just how genuine the contented tone of “Min hustrus visa” is remains
a moot point, but “Vid en vins tillfrisknande” and “Den sérjandes morgon”
possess a warmth that has more than just a private reach. A more frivolous view
of marriage comes across in “Gril och allt vil”, exposing a humorous side to
Geijer that also comes across in the sanguine “Min politik”, the polska rhythms



of “Sparfvens visa” and the bagatelle “Han”, in which the girl’s friend fails to
turn up but she is happy nonetheless!

Geijer and the songs’ traditions

In his instrumental works, Geijer builds upon Viennese Classical patterns, as
well as Beethoven’s. He also evidently kept his improvisations within similar
stylistic confines, while his songs also exhibit features of the Gustavian song tra-
dition, revealing echoes of the second Berlin School (with the likes of J.F. Reich-
ardt and K.F. Zelter) and a certain afhiliation with Felix Mendelssohn. Still, his
songs radiate a personal tone that makes Geijer the seminal figure in Swedish art
song, as his development also reflects the change in attitude towards music as

a mnemonic for multiple stanzas to an independent creation that enriches and
interprets the poem.

© Lennart Hedwall
Trans. Neil Betteridge



	

