KARL
VALENTIN

1853-1918

Tre singer

for rost och piano

Three songs

for voice and piano

Opus 25

Emenderad utgidva/Emended edition

X%MM i OJ:/ y i

&Y A
rvanne ¥

/LEVANDE /

MUSIKARYV



Levande Musikarv och
Kungl. Musikaliska akademien

Syftet med Levande Musikarv ir att tillgingliggéra den dolda svenska
musikskatten och gora den till en sjilvklar del av dagens repertoar och
forskning. Detta sker genom notutgivor av musik som inte lingre 4r skyd-
dad av upphovsritten, samt texter om tonsittarna och deras verk. Texterna
publiceras i projektets databas pa internet, liksom fritt nedladdningsbara
notutgdvor. Huvudman 4r Kungl. Musikaliska akademien i samarbete med
Musik- och teaterbiblioteket och Svensk Musik.

Kungl. Musikaliska akademien grundades 1771 av Gustav 1] med in-
damalet att frimja tonkonsten och musiklivet i Sverige. Numera ir akade-
mien en fristdende institution som férenar tradition med ett aktivt engage-
mang i dagens och morgondagens musikliv.

Swedish Musical Heritage and
The Royal Swedish Academy of Music

The purpose of Swedish Musical Heritage is to make accessible forgotten
gems of Swedish music and make them a natural feature of the contemporary
repertoire and musicology. This it does through editions of sheet music that
is no longer protected by copyright, and texts about the composers and their
works. This material is available in the project’s online database, where the
sheet music can be freely downloaded. The project is run under the auspices
of the Royal Swedish Academy of Music in association with the Music and
Theatre Library of Sweden and Svensk Musik.

The Royal Swedish Academy of Music was founded in 1771 by King
Gustav 11T in order to promote the composition and performance of music in
Sweden. Today, the academy is an autonomous institution that combines tra-
dition with active engagement in the contemporary and future music scene.

www.levandemusikarv.se

Huvudredaktér/Editor-in-chief: Anders Wiklund
Textredaktdr/ Text editor: Erik Wallrup
Redaktr/Editor: Magnus Svensson

Levande Musikarv/Swedish Musical Heritage

Kungl. Musikaliska akademien/The Royal Swedish Academy of Music
Utgdva nr 400-402/Edition No. 400-402

2014

Notbild/Score: Public domain. Texter/Texts: © Levande Musikarv
ISMN 979-0--706900-66-7

Levande Musikarv finansieras med medel fran/Published with financial support from Kungl. Musikaliska akademien,
Kungl. Vitterhetsakademien, Marcus och Amalia Wallenbergs Stiftelse, Statens Musikverk, Riksbankens Jubileumsfond,
Svenska Litteratursillskapet i Finland och Kulturdepartementet.

Samarbetspartners/Partners: Musik- och teaterbiblioteket, Svensk Musik och Sveriges Radio.






Till Froken CLARY ASPLUND.
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I Maj.
Im Lenz.
Karl Valentin, Op. 25. N9 1.
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Till Froken CLARY ASPLUND.
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Den langa dagen
g gen.
Der lange Tag.
Karl Valentin, Op. 25. NO 2.
Lento, ma non troppo.
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Der Kgl. Kammersangerin Frl. MARIANNE BRANDT.
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Den o6fvergifna.
Das verlassene Magdlein.
:£ In ruhigem-Zeitmaasse. Karl Valentin, Op. 25. No 3.
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Karl Valentin

Karl Valentin (1853—1918) hade méinga funktioner i datidens musikliv. Ton-
sattare var en av dem, dven om den sidan av hans personlighet dr mindre kiand
idag. Numera ir han mera ihagkommen som skriftstillare. Som kompositor
dgnade han sig i forsta hand ét solosanger.

Valentin vixte upp i Goteborg i en familj av judisk bérd. Han studerade
fran 1873 vid Uppsala universitet, frimst juridik, men tog ocksa lektioner i
musikteori for universitetets director musices Jacob Axel Josephson. 1879 fort-
satte Valentin musikutbildningen i Leipzig, da den sjilvklara platsen fér hogre
musikstudier. Han disputerade dir 1885 pa avhandlingen Studien iiber die
schwedischen Volksmelodien. Med det arbetet blev Valentin den forste i Sverige
i modern tid att ligga fram en doktorsavhandling inom musikomradet. Han
tervinde darefter till hemstaden, dar han var mycket aktiv i musiklivet som
bland annat pianist och tonsittare.

1897 flyttade han till Stockholm, dir han f6rst undervisade vid Richard
Anderssons musikskola, men ocksia kom att skriva musikrecensioner i Svenska
Dagblader. 1900 publicerade han en allmidn musikhistoria i tva band, vilken
kan betecknas som ett pionjirverk. I Stockholm engagerade han sig ocksa for
sa kallade folkkonserter, nagot han inlett redan i Goteborg.

Fran 1901 till sin bortgang var han Kungl. Musikaliska akademiens sekrete-
rare — han blev sjilv akademiledamot 1897. Under storre delen av sekreterarpe-
rioden (1901-18) var han ocksa lirare i musikhistoria och estetik vid Musik-
konservatoriet som var en del av akademin.

Gunnar Ternbag

Om utgévan

Levande Musikarvs emenderade utgavor ir redaktionellt genomsedda och
korrigerade utgavor av tidigare tryck med kommentarer rorande rittelser
och dndringar inforda i form av fotnoter.

Forlagan ar utgiven av Abr. Lundquists, Stockholm, Abr.L. 3148.

P4 omslaget star: "Karl Valentin / Tre Sdnger / Drei Lieder / No 1 /1
Maj / Im Lenz / No 2 / Den linga dagen / Der lange Tag / No 3 / Den
ofvergifna / Das verlassene Migdlein / Op 25 / Abr. Lundquists Kongl.
Hof-Musikhandel / Pris Kr. 1.25%.

Tillkomstar: "I maj” 1890; "Den linga dagen” 1889; "Den 6fvergifna”
1883-84.



Karl Valentin

Karl Valentin (1853—1918) had many functions in the musical life of his day.
One of them was as a composer, though this side of his personality is less well
known today. Nowadays, he is better remembered as a writer. As a composer,
he mainly dedicated himself to solo songs.

Valentin grew up in Gothenburg to a family of Jewish origin. In 1873 he
began his studies at Uppsala University — mainly law, but he also took lessons
in music theory for Jacob Axel Josephson, the university’s direcror musices. In
1879, Valentin continued his musical education in Leipzig, which was then
the evident place to go for higher musical studies. In 1885, he argued his thesis
Studien iiber die schwedischen Vollksmelodien. With this work, Valentin became
the first Swedish person in modern times to pass a doctorate in music. He then
returned to his home town, where he was very active in musical life as a pianist
and composer amongst other things.

In 1897, he moved to Stockholm, where he first taught at Richard
Andersson’s school of music, but also came to write music reviews for the daily
newspaper Svenska Dagblader. In 1900, he published a two-volume general
history of music, which can be seen as a pioneering work. In Stockholm, he
also dedicated himself for so-called folk concerts, which he had already begun
in Gothenburg.

From 1901 to his death, he was the secretary of Kungliga Musikaliska
Akademien (The Royal Swedish Academy of Music), to which he was elected
in 1897. During the greater part of his time as secretary (1901 to 1918), he
was also a teacher of music history and aesthetics at Musikkonservatoriet (The

Royal Conservatory of Music), which formed part of the Academy.

Gunnar Ternbhag

Trans. Martin Thomson

About the edition

Levande Musikarv’s (Swedish Musical Heritage’s) emendated editions are
editorially revised and corrected versions of previously printed material, with
comments on the corrections and amendments inserted as footnotes.

Originally published by Abr. Lundquists, Stockholm, Abr.L. 3148.

Text on the front page: "Karl Valentin / Tre Sanger / Drei Lieder / No 1
/1 Maj/Im Lenz/ No 2 / Den linga dagen / Der lange Tag / No 3 / Den
ofvergifna / Das verlassene Migdlein / Op 25 / Abr. Lundquists Kongl. Hof-
Musikhandel / Pris Kr. 1.25™.

Year of composition: "I maj” 1890; "Den linga dagen” 1889; "Den ofver-
gifna” 1883-84.



