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Johan Helmich Roman

Visserligen fanns det i Sverige tonsittare fore Johan Helmich Roman (1694—
1758), men det var genom honom som den svenska musiken fick en forsta
komponist pa hog niva. Det var ocksd genom hans insatser som hovkapellmis-
tare och lirare som grunden for det svenska musiklivet kunde borja liggas.

Han féddes in i en musikerfamilj — fadern Johan Roman var musiker i
Kungl. Hovkapellet — och han visade snabbt stor talang som violinist, vilket
ledde till en anstéllning i Hovkapellet 1711. Det forsta stora steget kom 1712
med Karl XII:s depesch frain Osmanska riket: unge Roman skulle skickas ut pa
en musikalisk bildningsresa, som dock skulle komma att inledas f6rst vid ars-
skiftet 1715/16.

Landet som valdes var England, dir Georg Friedrich Hindel i London var en
dynamo i ett rikt musikliv. Det finns inte mycket information om Romans tid
i England, men han ska ha blivit upptagen i Hindels operaorkester vid King’s
Theatre och fitt undervisning av Johann Christoph Pepusch i komposition. Ef-
ter att teatern kommit pd obestand kallades Roman 1717 till Newcastle, dir han
tjanstgjorde hos hertigen av Newcastle, men han var ater tillbaka i London 1719
i det nybildade operasillskapet The Royal Academy of Musick under musikalisk
ledning av Hindel.

Ar 1721 atervinde Roman rill Sverige, dir han samma ar blev vice kapell-
mistare i Hovkapellet. Arbetet med att hja orkesterns niva inleddes omedel-
bart, och nir positionen som ordinarie hovkapellmistare blev ledig 1726 fick
han den tjinst han i praktiken redan utévat och som han dtminstone formellt
kom att behalla inda fram till sin d6d 1758. Under den tiden var han 1735-37
ute pa en andra utlandsresa (till England, Italien och Tyskland) och fran 1745
befriades han frin sin hovtjinst pa grund av tilltagande problem med horsel
och hilsa.

Som tonsittare verkade Roman inom de flesta datida genrer, utom opera och
oratorium. En stor del av verken var avsedda for hovet och fester, dit Biligers
Musiguen (d.v.s. "Drottningsholmsmusiken”, komponerad till vigseln mellan
Adolf Fredrik och Lovisa Ulrika 1744) hor liksom den tidigare Golovinmusiken
(bestilld till en fest i Stockholm med anledning av tsar Peter II:s kroning i S:t
Peterburg 1728). Roman inleder den svenska symfoniska musiken med sina
drygt tjugo sinfonior, och f6r soloinstrument och orkester finns sju konserter
bevarade. I det mindre formatet finns triosonater, flojtsonater, klavermusik,
verk for soloviolin och singer.

Kyrkomusiken spelar ocksé en framtridande roll. 1740 blev Roman invald
i den nybildade Kung]. Vetenskapsakademien for att verka f6r det svenska
spraket. Det tog sig uttryck i Romans arbete med att visa de méjligheter som
lag i svenskan som kyrkomusikaliskt sprak. Kulmen blev 7hen swenska Messan
(uruppford 1752).

Till Romans stora bidrag till svenskt musikliv hor ocksa de konserter som
holls i Riddarhuset frin 1731 — den forsta organiserade offentliga konsertverk-
samheten. Omdémet om honom som ”den svenska musikens fader” 4r hogst
vilfortjant.

© Erik Wallrup, Levande musikarv



Johan Helmich Roman

There were of course composers in Sweden before Johan Helmich Roman
(1694-1758), but Swe-dish music found its first prominent composer in him.
It was also through his efforts as chief con-ductor of the Royal Court Orchest-
ra, and as a teacher, that the foundation for Swedish musical life could be laid.

He was born into a family of musicians — his father Johan Roman the elder
was a member of the Royal Court Orchestra and Roman himself soon sho-
wed great promise as a violinist, which led to employment in the Royal Court
Orchestra in 1711. His first big step came in 1712 with a dispatch out of the
Ottoman Empire from Charles XII: young Roman would be sent on a music
educational trip, though it would take until the turn of 1715/16 before this
adventure began.

The country chosen was England, where George Frideric Handel was a
dynamo in London’s rich musical life. There is not much information about
Roman’s time in England, but he was hired into Handel’s opera orchestra at
King’s Theatre and received lessons from Johann Christoph Pepusch in com-
position. When the theatre became insolvent Roman was called in 1717 to
Newecastle where he served the Duke of Newcastle, but he was back in London
in 1719 in the newly-founded opera so-ciety The Royal Academy of Musick
under the musical direction of Handel.

In 1721 Roman returned to Sweden, where he became vice chief conductor in
the Royal Court Orchestra. He immediately started work to raise the level of the
orchestra, and when the position of chief conductor opened up in 1726 he was
given the position that he in practice already had, and which he, at least formal-
ly, held until his death in 1758. During this time he made a second journey ab-
road (1735-37 to England, Italy and Germany), and from 1745 he was released
from his position at court due to growing problems with his hearing and health.

As a composer Roman worked in most of the genres of the time, excepting
the opera and orato-rio. A large portion of his output was intended for the
court and festive occations, and this is true of Biligers Musiquen (that is, the
‘Drottningholm Music’), composed for the wedding between Adolf Fredrik and
Louisa Ulrika in 1744 as well as the earlier Golovinmusiken (the ‘Golovin Mu-
sic’), com-missioned for a celebration in Stockholm of the coronation of Peter
IT in St. Petersburg in 1728. Roman launched Swedish symphonic music with
his nearly twenty sinfonias, and there are seven concertos for solo instrument
and orchestra extant today. In the smaller format there are trio sona-tas, flute
sonatas, clavier music, works for solo violin and songs.

Church music also plays a prominent role in his oeuvre. In 1740 Roman was
elected to the newly created Royal Swedish Academy of Sciences to work for
the betterment of the Swedish language, which led to work showing the pos-
sibilities of using Swedish as the primary language in church mu-sic. The peak
of this project came with 7hen swenska Messan (The Swedish Mass) which was
premi-ered in 1752.

Roman’s additional contributions to Swedish musical life include the con-
certs which were held at the House of Nobility starting in 1731 — the first
organized public concerts. To call him ‘the Father of Swedish music’ is a qualifi-
cation he most highly deserves.

© Erik Wallrup, Levande musikarv, trans. Nicole Vickers.



Kritisk kommentar

Utgdvan baseras p8 foljande killor':

Partitur 1 autograf (A), ur Ro 52 7 Sonate 2 3” (Romansamlingen, Musik- och
teaterbiblitoteket 1 Stockholm) innehéllande verknumren 108-114, med péskrift pd forsta
bladet: ”7 Trestimmige Sonater f6r 2 Viol. Vlo”

Komplett stimmaterial (S) ur Ro 53 ms (Romansamlingen, Musik- och teaterbiblitoteket i
Stockholm), innehédllande verknumren 106-108, 112, 114 och 115-118. P3skrift pd omslaget:
”X. Trios/ Stimmor {N°1. in A.#./ N°2.in HK./ N°3.in Ef./ N°4. in B4./ N°5. in Ck./ N°6.
inCb./N°7.inDh& 4./ N°8.in Ck./ N°9.in Ak& #.} a 2. Violini e Basso./ Partitur och
Stimmor/ N° 10. in G. b. a 2 Oboi/ e Basso./ da Joh. Helmich Romann.”

Ingmar Bengtsson skriver att Adagio-satsen ”ir skriven p4 annat papper dn de féljande tre
satserna, vilka av Roman sjilv rubricerats *Sonata’. Av dessa skil avskiljes satsen *Adagio’ hir

frdn satscykeln och betecknas med verknr 108 1/2.”

Sats 1, Non sforzato (BeRI 108)

Takt Instrument Kommentar
73 VI. 11, Basso | Bigen overférd frin V1. I.
18 Basso Besiffringen ir otydlig. Det ser ut som om tv3 uppsittningar

siffror skrivits in pd slag 1: den ena kan tydas som 8/5, den andra
som 7+/4/2. Utgdvan viljer att placera 7+/4/2 pa forsta slaget,
och 8/5 pi andra.

Sats 2, Larghetto
Takt Instrument Kommentar
41 VL II Bage overford frin VI. L.

1 Utlsrlig enomg;‘in§ av killorna finns i Bengtsson, Ingmar: J.H Roman och hans instrumentalmusik, diss.
Uppsala 1955, s.167—.



Sats 3, Presto

Takt Instrument Kommentar
13:3 VL II S har gf.
30 Basso Besiffringen ir otydlig, men férmodligen avses 4, #. I utgdvan har

ocksd 4/2 pd slag tre korrigerats till 4+/2.

go!

T

Adagio (BeRI 108 1)

Takt Instrument Kommentar
11 VL 1II Bige overford fran ¢ 10.
21:1 VL 1II Bige overford fran VI L.

© Andreas Edlund, levande musikarv
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