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Orkesterbesittning/Orchestra
Flauti I, 11
Oboi I, 11
Clarinetti I, [T in B
Fagotti I, II
Corni I, IL, III, IV in Ess
Trombe I, II in Ess
Trombone Alto e Tenore
Trombone Basso
Timpani
Gran Cassa
Arpa
Violini I
Violini II
Viole
Violoncelli

Contrabassi
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Conrad Nordqvist

Tonsittaren, dirigenten och organisten Conrad Nordqvist foddes den 11 april 1840 i
Vinersborg dir hans far var oboist vid Vistgdta-Dals regemente. Han utbildade sig sa
smaningom vid Kungl. Musikaliska akademiens undervisningsverk och utexaminera-
des i mitten av 1860-talet som organist, musikldrare och militir musikdirektor. Hans
lirare i komposition var Franz Berwald och Ludvig Norman. Redan under studietiden
pabérjade Nordqvist sin bana som dirigent och det var ocksé som sddan han huvud-
sakligen kom att verka.

Ar 1885 utnimndes Nordqvist till forste kapellmistare och hovkapellmistare vid
Kungliga Teatern. I befattningen ingick komponerandet av tillfillighetsmusik till pja-
ser, baletter och operor, men dven ceremonimusik vid kungliga tilldragelser. Vid sidan
av en festkantat till Oscar II:s kungajubileum 1897 ir Nordqvists mest kinda verk
Sorgmarschen till Karl XV:s begravning 1872 som utgavs i ett flertal arrangemang.

Under fyrtio dr arbetade han som kormistare, instuderare och dirigent vid Kungliga
Teatern. Han introducerade under denna tid en mingd nya verk, bland andra Jacques
Offenbachs "Hoffmanns dventyr”, Pietro Mascagnis P4 Sicilien” och Giuseppe Verdis
”Otello”.

Conrad Nordqvist var dven organist i Storkyrkan i Stockholm aren 1872-1915 samt
lirare i harmonilira vid Kungliga Musikkonservatoriet. Hans syn pd det samtida mu-
siklivet var i vissa stycken radikal: han hivdade konsten som ett behov fér minniskan
snarare 4n en lyx.

Conrad Nordqvist avled den 16 april 1920 i Snarestad i Skdne.

© Red. Levande musikary

Sorgmarsch

Vid Karl XV:s d6d den 18 september 1872 skrevs ett antal sorgmarscher, bland annat av
de etablerade tonsittarna August Séderman och Joseph Czapek. Men den marsch som
framfordes vid begravningen i Stockholm den 9 oktober, och som vann fotfiste i mu-
siklivet framf6r de andra, var den som Conrad Nordqvist komponerat. Den spelades di
av stadens sammanslagna militirmusikkérer under Nordqvists ledning och gjorde starkt
intryck. Den gavs samtidigt med begravningen ut i pianoarrangemang, senare ocksd
fyrhindigt, och den framfordes samma host "pa begiran” vid tva olika orkesterkonserter
pa Berns salonger i Stockholm.

En recensent talade hosten 1872 om att marschen visserligen saknade “synnerlig ny-
het i uppfinningen” men att den utmirkte sig genom “glinsande stil och priktig or-
kestration”. 18806, ett drygt artionde senare, virderades den mycket hogre 4n s i Svensk
Musiktidning: den kallades "en inspirerad tondikt af gripande skénhet och hogtidlig-
het”. Diremellan hade den klingat vid ménga begravningar, inte minst militdra sidana,
och den skulle in pa 1930-talet fortsitta att vara frekvent anvind vid militira och andra
begravningar (i det senare fallet i orgelversion). Den ingick dven i sin pianoversion i bor-
gerligt hemmusicerande. Om béde bruket som begravningsmusik och hemmusik vittnar
kapitlet "Nordqvists sorgmarsch” i Birger Sjobergs roman "Kvartetten som spriangdes”
fran 1924.

Marschen dr uppbyggd pa traditionellt vis med en triodel i mitten och en avslutande
coda. Det dr ldtt att konstatera att den hor till en allméint romantisk stiltradition, och
ndgot annat kan inte heller ha varit forvintat nir den skrevs. Men utover det finns ddr
ocksa ett melodiskt flode med personligt uttryck, ndgot som enligt datida killor hingde
ihop med Nordqvists vinskapliga relationer med hovet och med Karl XV.

© Anders Edling, Levande musikarv



Conrad Nordqvist

The composer, conductor and organist, Conrad Nordqvist, was born on 11 april 1840
in Vinersborg where his father was the oboist for the Vistgota-Dals regiment. He even-
tually studied at the educational institution of the Royal Swedish Academy of Music
and took his exams in the mid-1860s as an organist, music teacher and military music
director. His composition teachers were Franz Berwald and Ludvig Norman. Nordqvist
began his career as a conductor already during his studies, and it was mainly in this
role he was later active.

In 1885 Nordqvist was named first conductor and chief conductor of the Royal
Opera. This role included the composition of incidental music for plays, ballets and
operas, but also ceremonial music for royal events. Along with a celebratory cantata for
Oscar IIs 25th jubilee in 1897, Nordqvist's most known work is the Funeral March for
Charles XV’s funeral in 1872, which was published in a variety of arrangements.

For forty years he worked as a choir directory, répétiteur and conductor at the
Royal Opera. During this time he introduced many new works, including Jacques
Offenbach’s 7he Tales of Hoffinan, Pietro Mascagni’s Cavalleria Rusticana and Giu-
seppe Verdi’s Othello.

Conrad Nordqvist was also organist at Stockholm Cathedral from 1872-1915 and
harmony teacher at the Royal Conservatory of Music. His views of contemporary mu-
sical life were in some ways radical: he considered art to be a human need rather than a
luxury.

Conrad Nordqvist died on 16 April 1920 in Snéirestad, Scania.

© Swedish Musical Heritage Editors
Trans. Nicole Vickers

Funeral Marsch

When king Karl XV died on the 18th of September 1872, a number of funeral mar-
ches were written, including works by the established composers August S6derman
and Joseph Czapek. But the work that was performed at the funeral in Stockholm on
the 9th of October and that gained a stronger foothold in musical life than the others
was the march composed by Conrad Nordgvist. It was played at the time by the city’s
aggregated military music corps under the direction of Nordqvist, and it had a power-
ful impact. A piano arrangement was published at the time of the funeral, and this
was followed by a four-hand piano version; the march was played “by request” at two
separate orchestral concerts at Bern’s Salons in Stockholm that same autumn.

A critic remarked that autumn that the march might be deficient in any “stunning
innovations” but did distinguish itself with its “splendid style and grand orchestration”.
In 1886, more than a decade later, it was evaluated much more highly than that in
Svensk Musiktidning (Swedish Music Journal): it was called “an inspired tone poem of
gripping beauty and solemnity”. In the years between, it had graced many funerals, not
least in the military, and it would continue to be frequently deployed into the 1930s at
military and other funerals (in the latter case in a version for organ). The piano version
was also commonplace in bourgeois homes. Its use both as funeral music and as family
music is attested in the chapter “Nordqvist’s Funeral March” in Birger Sjéberg’s novel
Kvartetten som springdes (The Quartet that Split Up) from 1924.

The march is structured in a traditional manner, with a trio section in the middle
and a concluding coda. It’s perfectly clear that it is written in a generally romantic
style, as is only to be expected considering when it was written. But beyond this, there
is a melodic flow with a personal touch, which, according to contemporary sources can
be traced to Nordqvist’s friendly relations with the royal court and Karl XV Karl XV.

© Anders Edling, Levande musikarv. Trans. Donald McQueen



Kritisk kommentar

Killmaterial

Utgavan grundar sig pa partitur 1 autograf (A), varianten for stor sittning.

P4 titelsidan stir det: "Sorgmarsch/Comp./i anledning af H.M.Konung Carl XV d6d/af/Conrad Nordqvist./Utford av
samtliga Regements-Musik-Corpser vid begrafningen.”

Kommentarer

TAKT INSTR. ANM.

4-6 saknade accenter tillagda i a m cll, fg

9 fl, ob [ftillagt 1 a m Ovr. instr.

10 fg, vle, ve, cb | decresc.pil jfr var. for liten sittning
10-14,18-20 |cb andrat till 8va bassa delvis enligt blyertsmarkering 1 A och i a m var. {or liten sittning
15-16 fl legato tillagd 1 a m cl

15 tr p tillagt 1 a m Ovr. instr.

21 cor 1-2 pp indrat till mpiam fg, thn b

31 timp takt kompl. ia m t.27 —1 A tom takt

35 vla marqué 1 A — otydligt

35 cl, cor1, vla p tillagt 1 a m Ovr. instr.

36-40 arpa borttaget b1 i v.h. (finns dven i h.h.)

40 timp stacc tillagd 1 a m t.36, 38

40 tbni tillagda accent och piam tr

46-47,53-54 | timp takter tillagda 1 A med blyerts, sannolikt av tons.
47-48 cor 1-2 t.47-48 strukna 1 A - tillagda i utg. 1a m t.19-20
49 cl mf dndrat till mp 1a m fl, ob

51 vle p tillagt 1 a m archi

54 arpa p tillagt 1 a m tutti

57 fl tillagd legato i a m trdbl.

57, 59-61 vl, vle stacc/legato forts. i a m £.55-56

58 cb 2:a 4-delen accent tillagd jfr t.75

59-63 arpa stacc tillagd 1 a m t.55-58

61 ob, cl, fg, cor 1 |stacc tillagd i a m fl

601 arpa ass1 h.h. borttagen (for stort grepp)

601 cb 2:a 4-delen ass borttagen jfr t.78

63 cor 1 A saknas det en stimma, dndrat 1 utg. enl. t.62
65 fl, ob, cl accenter tillagda paslag 1,3iamvl 1

91, 93 tbni cresc/f tillagt i a m 6vr. instr.

91-92 fl 1 A otydligt om legatobage — borttaget, jfr tr
92/93 g cassa cresc/f tillagt i a m 6vr. instr.




