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Text: C. D. af Wirsén

Ungt mod

Amanda Maier-Réntgen

(1853-94)
Frisch und geschwind
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Amanda Maier-Rontgen

Violinisten och kompositéren Amanda Maier-Rontgens (1853-1894) livsode ndrmar
sig en saga. Hon foddes i Landskrona, dir hon till en bérjan undervisades i musik
av sin far, Carl Eduard Maier som var uppvuxen i sydtyska Riedlingen. Fadern som
hade ett bageri i staden var sjilv musikutbildad.

Frin 1869 studerade hon violin med flera imnen vid Musikkonservatoriet i Stock-
holm och blev den forsta kvinnan i Sverige att erovra musikdirektorsexamen. Aren
187376 dgnade sig hon &t fordjupade studier vid konservatoriet i Leipzig: kom-
position for Carl Reinecke och Ernst Friedrich Eduard Richter och violin f6r tysk-
hollindske Engelbert Rontgen, konsertmistare vid Gewandhausorkestern i staden.
Under aren i Leipzig tillkom flera betydande verk, bland annat en violinkonsert som
framfordes av denna orkester med tonsittaren som solist. Efter studietiden turnerade
Amanda Maier som violinist i och utanfor Sverige, men komponerade ocksa.

I Leipzig hade hon triffat sin violinldrares son, pianisten och tonsittaren Julius
Réntgen som hon forlovade sig med 1879. De gifte sig i Landskrona 1880 och slog
sig sedan ner i Amsterdam, dir han fitt en tjanst som pianolirare. Amanda Maier-
Réntgen upphorde med sitt konserterande som tidigare hade varit bade intensivt och
framgangsrikt. Hon framtridde emellertid i musikaliska salonger som paret arrang-
erade. Och hon uppfostrade tvd séner som bada blev framstiende musiker.

© Gunnar lernhag, Levande musikarv

Amanda Maier-Rontgen

The life of violinist and composter Amanda Maier-Rontgen (1853—1894) was not
unlike a fairy tale. She was born in Landskrona on the south-east coast of Sweden,
where she was initially taught music by her father, Carl Eduard Maier, who had
grown up in Riedlingen, south Germany. He owned a bakery in town and had a
musical education himself.

From 1869 on, she studied violin and other subjects at the Royal Conservatory of
Music in Stockholm, and became the first woman in Sweden to pass the Director of
Music exam. In 1873-76, she broadened her studies at the conservatory in Leipzig:
composition for Carl Reinecke and Ernst Friedrich Eduard Richter and violin for
the German-Dutch Engelbert Rontgen, leader of the city’s Gewandhaus Orchestra.
During her years in Leipzig, she wrote several important works, including a violin
concerto which was performed by the Gewandhaus Orchestra, with the composer as
soloist. After her studies, Amanda Maier toured as a violinist in Sweden and abroad,
but also continued to compose.

In Leipzig, she had met her violin teacher’s son, the pianist and composer Julius
Rontgen, to whom she became engaged in 1879. They married in Landskrona in
1880 and then settled in Amsterdam, where he had received a posting as a piano
teacher. Amanda Maier-Rontgen ceased to perform in concerts, which she had
previously done prolifically and successfully. She did however perform in musical
salons organised by the couple. She also brought up two sons who both became
prominent musicians.

© Gunnar Ternhag, Levande musikarv. Transl. Martin Thomson



Kallkritisk kommentar

Killmaterial
Utgavan baserar sig pa en autograf (A): originalet aterfinns pa Musik- och Teaterbiblioteket 1 Stockholm
under katalogsignhum: Amanda Maiers samling. Texten (T) har jaimforts med en tryckt kopia (Jos.

Seligmann och Ctis forlag, tryckt hos Gernandts Boktryckeri-Aktiebolag, 1882, tredje upplagan).

Kommentarer — Ungt mod

Takt  Notsystem Kommentar
4 pi., 6vre accent tillades (slag 24)
6 pi., ovre korsfortecken tillades pa f1 (slag 14) i analogi med takt 57

34 pi., nedre korsfortecken tillades pa g (slag 2) 1 analogi med takt 33

42 pi., 6vre I A bor giss1 klinga istillet for g1 (slag 24)

45 pi., nedre korsfortecken tillades pa d (slag 2)

53-55  pi., nedre oktavstimma tillades i1 analogi med takt 3-4, 9-10, 16-17, 30-31
066 pi., 6vre korsfortecken tillades pa gl (slag 1)

74 pi., nedre tonerna justerades till c1-h-a-h analogi med takt 8, 14



